It’s September 23rd, 1954. A dark figure rises from the depths of the oceans. The sky and land disappear to a blizzard of radioactive ash and massive reptilian teeth. The vast tsunami from the creature’s raging tail envelope a distant Japanese tuna trawler named The Lucky Dragon No. 5. The fire from the creature’s mouth boil the ocean into steam, makes metal as vulnerable as flesh. It will be 10,000 degrees on the earth, ten thousand suns that leave permanent shadows onto the concrete pavement. An entire city will be lifted off the ground, and fall back to earth in ashes. The creature has become death, destroyer of worlds. The men on the Lucky Dragon No. 5 were forced to adapt to a fate so unjust, that the imagination, usually so fertile, is silent before the monster.*

Inspired by Hiroshima Mon Amour and Gojira*

The story of Godzilla goes back to the Eisenhower administration who tested the hydrogen bomb over Bikini Atoll, annihilating countless Pacific Islanders and Japanese natives. This awakened Godzilla who unleashed a fury of destruction across the Pacific Ocean. In order to combat Godzilla, the US perpetually exerts more weaponized control and development under the global order of militarized radiation. 

The 1ac contests the ahistorical method in engaging in nuclear energy because it erases the global memory of nuclear weapons tests that gave birth to modern energy production. It’s no wonder that it was the Manhattan Project that started the Department of Energy.
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The hundreds of nuclear tests conducted in the Pacific Islands…

This reflected a "new world" of militarized radiation, an era in which the planet became (re)written by light.
Nuclear energy has historically been a means to bring peace by veiling war, such as how the Eisenhower administration argued for nuclear energy while claiming that the United States owned a monopoly on nuclear weapons and testing. Nuclear energy production was how the US justified the horrors of global nuclear colonialism. [topical plan]
Godzilla is an embodied monstrosity of the historical accumulation of nuclear weapons and energy, where Godzilla remains a specter and shadow of nuclear annihilation. It’s no wonder that if the US can’t control Godzilla, then no one can!
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With the final version that was delivered at the UN General Assembly…

Eisenhower believed the United States "could vigorously wage cold war and pursue peace simultaneously, through the same policies."
Based on this historical precedent, the nuclear industry relies on the narrative of peaceful technological progress in order to forget the traumas of nuclear violence. When Fukushima was close to a nuclear meltdown, the ghosts of Hiroshima and Nagasaki rose to remind of the destructive power of nuclear energy. 

In a similar fashion, the film Godzilla was made to attempt to grapple with the national trauma of Hiroshima and Nagasaki. That is why an encounter with Godzilla as the specter of nuclear violence is key to reframing our relationship to nuclear energy. This disruptive approach to the topic better takes into account the precarious technological and ethical considerations regarding nuclear energy production.
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The shock and aftermath of the tsunami temporarily swept people’s feet off the ground…

Our struggle is to resist forgetting our past.
If Godzilla is the specter of nuclear destruction, then the global inequities of environmental racism and nuclear colonialism ensure that marginalized people and communities share a disproportionate risk to nuclear violence. For example, the United States will prefer other nations to discard their nuclear weapons, and in return the US will give incentives to nuclear energy production, expanding corporate nuclear colonialism and nuclear racism.
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[edited for context and ableist language]

When the apocalyptic cloud erupted over Hiroshima and Nagasaki, the world woke up to the dawn of the nuclear age….

confine the danger zone to the populations they see as less worthy of protection.
THEREFORE, OUR ADVOCACY

THE UNITED STATES FEDERAL GOVERNMENT SHOULD SUBSTANTIALLY---

(http://www.youtube.com/watch?v=7zhJljblPcY)
As difficult as it may be to put words to the advocacy, perhaps the visceral and affective encounter of the advocacy reveals the unimaginable scale of the suffering required to produce nuclear energy. The interruptive encounter with Godzilla in the advocacy is a performance of the nuclear accident, the imagined Godzilla representing the unimaginable nuclear world. This disruption is an epistemic break within nuclear discourse that realizes that all nuclear plans will go technologically and ethically awry. A world with nuclear energy is a world with Godzilla.

The current response to nuclear energy in the debate community is similar to Eisenhower’s Atoms for Peace campaign, in which nuclear energy is presented with 100% solvency from any risks. We find this to be irresponsible responses to the resolution because this is the same security mindset that leads to nuclear destruction. The debate community has not grappled with the fact that nuclear disaster is an inevitable part of nuclear production. To be affected by an encounter with Godzilla can recognize how nuclear energy can always go wrong beyond imagination.
In the holistic context of the 1ac, the advocacy can be a fable of the follies of nuclear technological progression. An encounter with Godzilla is to recognize our vulnerabilities to this destructive power that human technology has created, how easy it is to end ourselves. The aff’s engagement realizes the follies of trying to fully control the other, whether it be people, nuclear power, or Godzilla, because the attempt for total control and security comes with it the enclosing path towards destruction, or in this case, a radioactive stomping by Godzilla.
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Unfortunately, Godzilla (horror) films are not perceived historically…

the lessons of the past are overlooked in writing the future.
An encounter with Godzilla is a prerequisite to US nuclear policy making.
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This B-movie fare is widely mocked, often for good reason…

that have to succeed in the real world instead of in a far-fetched film plot.
